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Hossein Amanat was born in 1942 in
Tehran, graduated from the School of Fine
Arts of Tehran University and was a student
of Seyhoun’s.

In 1966 he won the competition to build
the Azadi Monument (Shahyad) which
is in a Modem-lranian style and is at
the same time the iconic building of the
Shah’s Great Civilizaton and the Islamic
Republic’s symbol of Freedom. Some of his

other monumental works include the
central building of the Iranian Cultural
Heritage Organization and the National
Museum in Tehran.

After the Revolution he migrated to
Canada, founded his own architectural firm
in Vancouver where he has realized many
projects in Canada, the US, China, etc...
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28 cmx 22 cm
Watercolor on cardboard

Hossein Amanat is a child prodigy, becoming a famous

architect at the age of 24, and then the builder of the
most iconic monument of contemporary Iran. | have no
doubt he was a great sketcher for he was one of Seyhoun’s

favorite students, and in those days, if you did not draw
well, you could not be a good architect. Unfortunately all of
his pre-Revolution drawings have been lost. Having now
lived in Canada for over thirty years, he is well aware of the
value of his sketches, and three of the sketches presented
in this exhibition are elaborately finished with watercolor.
But there are also rougher study sketches, as in the Kettner
Tower in San Diego or the Legacy Towers in Vancouver,
but even in those he has applied colored-pencil touches to
make them more artistic and make us feel the atmosphere
of the architecture. The top of the Kettner Tower is quite
reminiscent of Frank Lloyd Wright's sketching.
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Nader Ardalan was born in 1939 in
Tehran,grewupinthe USfromtheageof 7,and
studied Architecture at Carnegie Mellon
and Harvard University with Jerzy Soltan.
For many years he collaborated with Aziz
Farmanfarmaian, and was the project
architect for many seminal buildings there:
the 100,000 seat Stadium, the Behshahr
Industrial Group Building, the Imam Jafar
University (Joint Center for Management with
Harvard University)...

In 1974 he founded his own architectural
firm, “Mandala” and some of the most

important projects he then realized are
the Bou Ali Sina University in Hamedan,
Pardisan, Mahshahr New Town...

He wrote SENSE OF UNITY jointly with
Laleh Bakhtiar and in this book, for the
first time, the mystical aspects of Iranian
Architecture are rationally analyzed in detail.
After the Revolution he built many projects
in Koweit and he is now a Senior Research
Associate at the Harvard Graduate School of
Design where he works on Sustainability in
the Persian Gulf countries. He was a member
of the Steering Committee of the Aga Khan
Award for Architecture during its first cycle.
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Nader Ardalan
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Having worked with Nader Ardalan in Mandala, | recall
that he almost alway sused anink-pen to do his
architectural sketches. However | have now seen
recent sketches where he also uses colored magic
markers to enliven his drawings. Many of his sketches
are now in the Permanent Collection of the Avery Library
at Columbia University. He definitely has a very strong
hand for showing the architectural forms he wants to
create. Most of his sketches are rationalized
expressions of specific forms. His most poetic
drawings are the plans-elevations combined in the naive
perspective- like we see in Persian miniatures, like his
proposal for New Tabbas after it was destroyed by an
earthquake in 1978. Ardalan has a rational view of
Iranian architecture, not at all like Seyhoun’s students
who acquired an emotional relationship with Iranian
architecture during their field trips. The traces of a
Western-trained rationalist mind can be seen in his
drawings.

26.5cmx 19.5 cm
pen on drawing paper
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Iraj Kalantari Taleghani was born in
1938 in Tehran, graduated from the School
of Fine Arts of Tehran University and was
one of Seyhoun’s students.

He founded and directs his architectural
firm, “Bavand” which is recognized as one
of the most important architectural and City
Planning firms in Iran. He has been very
active in institutions and organizations which
deal with architecture and city planning and
is responsible for much of the legislation
which regulates these two professions. He
was nominated “Architect of the Year” in 2005
and was recently awarded the equivalent of a
“Legion d’'Honneur” by President Rohani.

He has taught at Tehran, Science and
Technology and Islamic Universities for
over twenty years. He has been a Jury
member on many occasions and has
won the first prize in many architectural
competitions, such as the New Build-
ing of the National Oil Company. Some
of his most well-known projects are the
Imam Khomeini Airport, Imam Khomeini
University in Qazvin, Islamic Republic of
Iran’s Embassy in Georgia...
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Iraj Kalantari Taleghani
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15¢cm x 16 cm
Felt - pen on paper

Iraj Kalantari's purpose in drawing architectural
sketches is not to create artistic products, but rather to
rationalize, give scale and right measurements to his
already most logical thoughts. He definitely is a rationalist
architect, the only one in this group who uses checkered
paper to draw on.

| have seen his non-architectural drawings and
paintings — he was one of the architects who participated in
Massumeh Seyhoun’s exhibition — and they have very
strong compositions and look quite finished using color in
a very masterly way. But | find these rough sketches much
more emotional and free-spirited, especially his study for
winding street patterns where he has followed Leon Krier’s
fashion of inserting each drawing into a square.
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Bahram Farivar Sadri was born
in 1937 in Shahreza (near Isfahan),
graduated from the School of Fine Arts of
Tehran University and was one of Seyhoun’s
students.

He studied Regional Programming
in Nagoya, Japan and founded his own
architectural and City Planning Firm,
“Sharestan” in 1975 and has been its CEO
ever since.

He is a member of most Organiza-
tions and Councils which deal with city
planningand has designed the Master Plans
for many lIranian cities, namely Kerman,
Bandar Abbas, Sirjan....

He has been a Jury member on many
architectural competitions and prizes
and Sharestan has won many important
competitions.

He has ftranslated and written
several books on the subject of urban
programming.
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Bahram Farivar sadri
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Sadri was also one of Seyhoun’s students and quite
capable a draftsman and artist. Six of these sketches are
designs for a Memorial Monument — very akin to Azadi
monument — which was their last year’s project in school.
He considers himself more of a city planner than an
architect and has not conserved many of his
architectural sketches.

His sketches are drawn with black ink-pen on straw paper
in a small drawing pad.

Yet in spite of being quite cursory, each drawing shows
the monumental quality of the design and captures even
some sense of atmosphere. | have also included one
urban design project where he has used pencil and
colored magic markers because it definitely has artistic
qualities.

17cmx 19 cm
Ink - pen on paper
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Ali Akbar Saremi was born in 1943 in
Zanjan, graduated from the School of Fine
Arts of Tehran University in 1968 and was
one of Seyhoun’s students. He earned a
Ph.D. in Architecture from the University of
Pennsylvania, studying with Louis Kahn.
In 1980 he founded his own architectur-
al firm, “Tajeer” which is one of the most
established firms in Iran. He has taught at
Farabi, Tehran and Islamic Universities for
over thirty years.

He has written dozens of articles and
published several books: his sketches,
Perennial Values of Iranian Architecture,
his autobiography which combines his
memories with his views on architecture...

He has served as a Jury member on
many architectural competitions and prizes
and has won several competitions.

Some of his most famous buildings are
the Afshar House, Islamic Republic of
Iran’'s Embassies in Albany and Algeria,
Kermanshah Theater Complex, Bolour
Tower in Tabriz...
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19 cm x 27 cm
Ball point pen on drawing paper

Ali Akbar Saremi is again one of Seyhoun's favorite stu-
dents and has a very strong hand at sketching. However | have
rarely seen him use color in any of his drawings. He has a
very bad eye sight and | wonder whether he is not color-blind...
I must mention that | also suspect Jean Nouvel of being
color-blind, just to establish that being sensitive to color is not a

prerequisite for becoming a great architect! As one
low-vision- eyed person to another one — Louis Kahn used
to wear one-centimeter thick glasses — the two of them had
more in common than just this defect. Saremi has a poetic
and a rational vision of Persian Architecture: he had the best of
both worlds, first studying with Seyhoun and going on those
famous field trips in the desert, acquiring an emotional link with
Persian Architecture, and then living in Philadelphia and
working with Kahn and learning how to be analytical and rational.

In that sense he is absolutely unique among Iranian

architects.
In most of his sketches you can follow his thought processes and
how his architectural forms evolve from simple lines to complex
volumes delineated by strong shadows. He is absolutely Modern
AND lIranian because of his deep knowledge of East and West.
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Faramarz Sharifi was born in 1936 in
Tehran, graduated from the School of
fine Arts of Tehran University and was
one of Seyhoun’s students. After a long
association with other architectural firms,
he founded his own firm in 1993. Most
of his works have been published in
architectural magazines and he is famous
for his great sense of detailing: he designs
and executes these original details with
great care and accuracy. He has served
as a Jury member on many architectural
competitions and prizes in Iran and has
won many awards and distinctions.

Some of his most famous buildings
are his residential complexes in Tehran,
Kurdestan Office Building and his own
office building in Darrous, both in Tehran.

Faramarz Sharifi
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Faramarz Sharifi was one of the laureate students of
Seyhoun’s. He was famous for making great drawings of cars,
and most of the other students would come to him to have the
cars drawn on their sheets by Sharifi! But unfortunately of the
hundreds of sketches he has made on tracing paper during
almost half a century of architectural practice, he has
preserved very few. These are only a few samples which
have been salvaged. He uses mostly black ink-pens, felt pens
or magic markers but also pencil as in this elevation with an
American car. He is a very masterful draftsman and | peeked
through many of his mechanical drawings, meticulously drawn
on tracing paper or drawing pads. His lettering is also another
aspect of his “American Dream.”

39 cmx 24 cm
Pencil on drawing paper
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Hossein Sheikh Zeineddin was born in
1941 in Tehran, graduated from the School
of Fine Arts of Tehran University and was
Seyhoun’s student. In 1970 he joined the
firm of “Kalantari, Darayi and Associates”
which later became the architectural firm of
“Bavand”, which is one of the largest and
most famous firms in Iran for Architecture
and City Planning.

He has been a consultant to most
Ministries and Councils involved with
Architecture and City Planning. He
has served as a Jury member on many
architectural competitions and prizes,
and has also won many architectural
competitions, awards and distinctions.

Some of his most famous buildings are
the Islamic Republic of Iran’s Embassy
in Tokyo, Japan and the newly finished
residential complex for the Iranian Oil
Company in Kamranieh, Tehran.
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Hossein Sheikh Zeineddin

L) (sl iy 0a8iiils Jpazill 38 s
039 Yo Vb g iIS Jl 5 Yl i oS islS
sl

a5 piMS ¢ sliino Ylawdigo 4 VYO - Jlaw I
S Joau5 awy 4S g ¢S s 9 =lls
Sl S b = i) p2 I 2 84S 35k e
D9 p0 Yoty ) 9—ibsS (5 )L juls 9 (5 )Loso

sl =)y ST sl ylg—ic 4y
Sl pugh 9 S)leze )5 )3 &S (ol g
el 03505 (S0t i JdS

035 0355 0 b (533 =i s oloeso Lo
G)Loaa )_;|,A 9 ._;Lv.‘l_m.c Ls))b 9 <l
el o3l rc‘L_?c.I ub=los sl

)l aile ol sl Lis (p 3 ppalis
u.;}f_uuo oleialw ‘U_'I) PA) UI)—.‘.I o olaw
wd il yolS S s



23

20 cm x 20 cm
Pencil on paper

Ofa hundred sketches presented to me by Hossein Sheikh
Zeneddin, there were very few which did not have trees,
animals or mythical beings half-animal, half-human, or
other doodles scattered all over few architectural lines. |
suspect most of these drawings are the result of doodling during
boring meetings. The few strictly architectural drawings | have
selected have been drawn with a mechanical pencil with a very
fine pencil tip, probably 0.5mm, on regular A4 paper.

Zeneddin is a great architect with a vivid imagination, and
obviously does not care much to produce any finished artistic
product by drawing these sketches. The animals and other
paraphernalia are the result of the drawing hand while the mind
is rambling outside of architectural thoughts.
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Fereydoun Bader was born in 1948
in Tehran, graduated from Alborz High
School and then went to the US to study
and stayed there for thirty years. He
earned a B.Arch and an M.Arch from the
University of Texas at Austin and worked
for major architectural firms in Houston
and for SOM in Chicago for ten years,
and earned them many distinctions and a
Gold Medal from AIA. Some of the most
important projects he built in the US are
the Marathon Oil Building and the chain of
Memorial Hospitals. He then co-found-
ed the architectural firm of “Prozign” in
Houston. He has been back to Tehran for
over ten years and has co-founded the
architectural firm “Gamma” with Faryar
Javaherian.
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Fereydoun Bader
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Fereydoun Bader is a masterly painter, his father, although a
doctor was a student of Kamal-ol-Molk school and quite good
an artist and collector. Painting and drawing was a daily activity
in the Bader household. As a child he was trained to make oil
copies of the great masters like Monet, Van Gogh... One of his
copies of Diego de Rivera’s paintings is much more alive than
the original! So before even becoming an architect, Bader was
a painter. Although all six works presented in the exhibition are
study drawings for projects which were never realized, he has
taken great care to present them in a finished fashion.

He usually draws with a magnifying glass and has miniature
details in every corner of the work. His use of color, shadowing
and his very delicate pencil lines create the mood of specific
spaces very forcefully. The perspectives he draws by hand
are usually much more evocative and alive than the same
works rendered in 3D Max by the computer.

13cmx 10 cm
Color pencil on tracing paper
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Exhibition

of Iranian Architectural Sketches







any sketch of historic buildings or land-
scapes, or even portraits or still- lives,
Massumeh Seyhoun once had had
such an exhibition at the beginning of
the Revolution at the Seyhoun Gallery
in Tehran— | would very much have liked
to include Houshang Seyhoun’s and
Mohsen Foroughi’'s sketches for their
built projects, but unfortunately was not
able to get them. | have chosen eight
architects who for the majority were
Seyhoun’s top students and are in

Student work, Houshang Seyhoun

the same age range. | regret the
absence of four other architects:
Aziz Farmanfarmaian’s and Seyed
Hadi Mirmiran’s sketches are quite
missing, but in both cases, the
deceased’s works are now sequestered
for heritage questions; Ali Sardar-Afkha-
mi ‘s and Kamran Diba’s drawings were
confiscated at the beginning of the
Revolution and are not yet accessible.
Finally | want to dedicate this
exhibition to Houshang Seyhoun who

was the first Iranian architect whose eye
was caught by the treasures of our past
architecture and who inculcated this love
to many of his students whose works are
now on display in this exhibition. He truly
was a master draftsman as illustrated by
this early Beaux-Arts sketch which won
him a Second Prize.
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Farahabad G‘.arden in Isfahan

presentation by forcefully underlining
the difference between computer draw-
ings and handmade sketches: “I find this
(- handmade design) quite different from
‘parametric design,” which allows the
computer to generate form from a set
of instructions...The designs are com-
plex and interesting in their own way,
but they lack the emotional content of a
design derived from hand.” | could not
agree more with him, and | would even
further add that to me, rough handmade
sketches are far more artistic and inter-
esting than the final “definitive” sketches
produced by computers, as these two

facades of the Denver Central Library,
designed by Michael Graves, illustrate.

Some of the contemporary archi-
tects who have drawn the most refined
sketches and published them in books
and elevated this practice to the domain
of art, are Aldo Rossi, Leon Krier and of
course Michael Graves.

The idea for curating this exhibition
came to me when | went to The Hague
International Court in October 2013 to
appraise architectural drawings bought
by the Tehran Museum of Contemporary
Art before the Revolution. While there |
saw very good prints of these drawings,
by Michael Graves, Peter Eisenman
and Robert Stern and | realized that we
have just as good sketches as these by
Iranian architects. | thought it would be
such a feast if we convince our own mu-
seums to acquire architects’ drawings.
| am also very interested in introducing
these drawings in the flourishing con-
temporary art market of Iran. The totally
different techniques of drawing of these
three architects — Graves, Eisenman

Denver Central Library-Michael Graves

T

Modena Cemetry, Aldo Rossi

and Stern — also prompted me to select
architects’ drawings with a wide range of
techniques, from a few simple lines to
almost complete paintings. Each
architect chooses the tech-
niqgue best suited to his point of
view for creating the atmosphere
or mood of specific spaces he has
envisaged in his mind. In this exhibition |
am not trying to judge the architecture of
these drawings, but am simply present-
ing the various techniques of drawing of
some of our most famous architects.
For this first exhibition of architectur-
al sketches of projects — and not just



Abd el Razik House-Hassan Fathy

Iran before the Safavid era, although |
suspect that the ostad memars would
draw accurate plans and elevations in
order to build such intricate and precisely
geometric buildings, but my suspicion is
that they never drew sections, because
stairs are the main defect of Iranian ar-
chitecture: they are abrupt, twining and
crooked and not easy to climb. Perhaps
with the building of Ali Qapu Palace, did
the Iranian memar calculate properly for
the first time the height of stairs, and be-
cause it is a seven-storey building, there
might have been drawings of the various
sections of the buildings. The earliest
architectural drawing | have been able to
find is the plan of the Farahabad Garden
in Isfahan, which turned up in the French
National Library at a very early date.
What happens when we draw an
architectural sketch is a very poetic
moment, the moment when ideas try
to take on a shape, and these shapes
are at first very ambiguous, not well-de-
fined, and then little by little they become
more defined. Architectural sketching is
a thought process. We architects begin
by drawing some lines — usually a plan
— on tracing paper. The first drawing is

Antic Egyptian Garden in Thebes

very messy and unclear and then we
put another layer of tracing paper over
it and we keep the “good” lines and dis-
card the “bad” ones, and then elaborate
on those, and make new mistakes, and
have to put on a third layer of tracing
paper. In my case this process usually
reaches seven to ten layers, with days
of lingering in between. You leave the
drawing on your desk, you go away, then
you come back... finally the drawing be-
comes less and less ambiguous, more
and more defined and you can have it
drawn by a computer.

In the process of drawing architectural
sketches, our hand helps us to crystal-
lize what our mind conceives. There is
a direct connection between the hand
which draws and the mind which thinks,
and | fail to see this straightforward con-
nection when designing on a computer
screen because the computer does not
allow for ambiguity.

There was a symposium recently —
2012 — at Yale University on the value
of architectural drawing and whether it
is a lost art. Understandably Michael
Graves was one of the main speakers
for he is one of the few architects whose

Leonardo’s sketch

sketches are more famous — and per-
haps more important — than his build-
ings. His drawings are part of the per-
manent collections of major museums
around the world: Metropolitan Museum,
the Museum of Modern Art, even the
Tehran Museum of Contemporary Art...
Graves says that there are three types
of architectural drawings: the referential
sketch, the preparatory study and the
definitive drawing. “The definitive draw-
ing, the final and most developed of the
three, is almost universally produced on
the computer nowadays, and that is ap-
propriate,” says Graves. He adds: “The
referential sketch serves as a visual dia-
ry, a record of an architect’s discovery. It
can be as simple as a shorthand nota-
tion of a design concept or can describe
details of a larger composition... It's
not likely to represent reality, but rather
to capture an idea... The drawing is a
reminder of the idea that caused me to
record it in the first place... That visceral
connection cannot be replicated by the
computer.” And finally he defines the
preparatory study as layer upon layer
of design development, the way | have
described it earlier. Graves ended his
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Since the dawn of times, mankind has
been involved with architecture: from the
arrangement of caves to building huts
and primitive shelters some 100,000
years ago to dwelling in sophisticated
buildings of our times. But when did
we start drawing, and by thus doing,
planning and designing what we were
going to build? The earliest architec-
tural drawing we have is an Egyptian
garden plan dated 2100 BC. ltis carved
on limestone and resembles almost
precisely the actual garden built in front
of the temple at El Dier near Memphis.
Then we have a drawing of an
Egyptian building: the ground plan of

the Palace of Nur Adad in Larsa, dated
1865-1850 BC.

And again from Egypt we have this
marvelous drawing from a garden water
basin, with the elevations of trees and
plants on its four sides.

This is a garden in Thebes and the
drawing dates 1200 BC. This type
of drawing which combines plan and
elevations in a naive style has often
been used by architects. Hassan Fathy
who was an Egyptian himself, produced
many such drawings and one of my fa-
vorites of his drawings is this sketch for
a house for Abd el Razik in High Egypt.

Garden of El Dier Temple
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| also very much like this one
Nader Ardalan, himself very fond of
Hassan Fathy, drew for the Fin Garden
in Kashan, printed in The Sense of Unity.

Greek civilization elevated architec-
ture to the domain of art and science
and it is expected that the Greeks would
first make elaborate drawings for their
constructions, but unfortunately nothing
has survived. With Vitruvius we have
a wealth of architectural drawings in

Roman civilization. This very cur-
sory historical review would not be fair
without a word about Leonardo Da Vinci.
Ifind his geometric analysis of the square
and circle very seminal, and suspect that
Le Corbusier had seen it before doing
his nautilus-like sketch of squares in
Fibonacci series.

In general Italian Renaissance men
have left us a wealth of architectur-
al sketches, and Palladio is the most
proliferate one among them.

As for our own country, | have not
yet found any architectural drawing from
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