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Villa is going tfo address those residential build-
ings which their architecture is defined along
with natural elements like water, planting, light,
shadow, sound, and so on. Placing both natu-
ral and architectural elements all together is an
old approach from middle east and far east that
later have become a pattern for building villas.
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Faryar

Javaherian

Faryar Javaherian is an Iranian archi-
tect and curator, born in Mashhad,
Khorassan, raised in France and edu-
cated in the United States. She stud-
ied at the University of Texas at Austin,
MIT and Harvard and co-founded
Gamma Consultants recognized as
the leading office in Museum and Per-
sian Garden design in Iran. Her build-
ings have been widely published in
I[ranian architectural magazines and
established her as having a recogniz-
able Iranian-Modern style. Most re-
cently she has won the competition to
build the new French School in Tehran,
and is working on five museum pro-
jects.  She has been Art Director and
set decorator for ten films including
Hamoon and the Pear Tree, which are
cult-films in Iranian cinema. She was a
member of the Master Jury of the Aga
Khan Award in Architecture in 2010.
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LAVASAN | ,
RESIDENGE

2006-2008

LANDSCAPE ARCHITECTURE

The land has been treated as a formal
terraced Persian Garden, the main axis
running longifudinally from North fo South
with monumental stairs flanked by two
water canals going down the very steep
slope.

The terraces were shaped fo allow various
functions along the way: a fennis court, the
car parking, the different parterres of
flowerbeds or greenery, the swimming pool.
Other minor axes cuf the main axis fo give
access fo the various levels of the garden.
The main axis culminates in the reflective
pool where the two canals - which began
as a waterfall af the fop of the stairs, drop
info the shallow pool along a wide
waterfall. A smaller longitudinal axis forms
a “"Kouche baghi” or garden alley which
leads to the library treated as a Persian
room with authentic moucharabia windows
opening info a pomegranate courtyard.
The huge greenhouse is also accessible i
from this courtyard. -5
The trees were planted only along North- 2 . & G
South axes in order not to obtrude the X ;
wonderful view to the riverbed and its
banks which are generously green fo the
South of the land, so that the garden seems
to overflow info the surrounding nature.

1-Main Entrance / a
2-Car Enfrance .

3-Car Ramp
4-Tennis Court i
5-Persian Garden Axis ‘ ; . 00 &
6-Greenhouse » ; S
7-Sunken Court
8-Library A
9-Seasonal Flower Bed {

10-Reflective Pool
11-Water Fall
12-Gazebo Y
13-Fruit Trees Grove
14-Pedestrian Way
15-Residence ’ ® $E

=
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16-Roof Greenery
17-Roof reflective Pool

18-Swimming Pool X
19-Service Access

%

KEY PLAN
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This is the last
project designed
by Seyed Hadi
Mirmiran which
was under
construction
while he passed
away. It is nearly
finished.Gamma
is responsible for
its landscape
architecture and
interior architec-
ture, both closely
worked out with
Mirmiran. It is a
huge residential
project which
looks more like

a museum. Its
conceptis very
similar to the Wa-
ter Museum pre-
viously designed
by Mirmiran and
Shirdel and not
yet built. There
are 3000 square
meters of built
space on a land
of 9000 square
meters.
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However once inside, there be-
comes a clear understanding of the
spatial interplay between public and
private spaces.

The pilotis that support the decks, the rib-
bon windows that run alongside the hull, the
ramps providing a moment of egress from
deck to deck.




Lavasan
Garden

The semi-open spaces of the house and semi-closed spaces of the garden create a network
of activities which are hierarchically connected and define the garden villa as one project.

Since | have been preaching for the de-
sign of Modern Persian Gardens instead
of parks or green spaces in the last 15
years, it is natural that | have adapted
the paradigm of the Persian Garden for
this project. | want to express some im-
portant points here:

1- The villa and garden are one project
and totally homogeneous, although
Mirmiran had already designed the villa
and situated it on one side of the land,
whereas in traditional Persian Garden.
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the house is located in the middle. But by
choosing three longitudinal axes, as in Fin
Garden, and because of the elongated
and narrow shape of the villa, the house
itself acts like a long axis. The lines of de-
sign the garden are the continuation of
the main lines of the villa and respond to
the main function and entrances of the
house.

2- The house and the garden are in con
stant dialogue. The best views of the
garden and the landscape beyond are

visible from the windows of the villa and
the best views of the house are seen from
the main spaces in the garden.

3- The villa is reflected in a huge pool.

4- The semi-open spaces of the house
and semi-closed spaces of the garden
create a network of activities which are
hierarchically connected and define the
garden villa as one project.



