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The tension which invariably exists in all landscapes between Man and Nature, is at the
S e nS e O f Pl a C e root of all creativity, and throughout all of mankind’s history, the creation of gardens
is perhaps the most sublime activity. Seven to eight thousand years ago, people on the
- o Iranian plateau busied themselves working on wild plants and flowers in order to tame
ln th e Pe r S la I]. G— a I‘ d e n them and reproduce them, and they took this activity to scientific and aesthetic heights
quite unimaginable. Human endeavors which resulted in agriculture are quite under-
standable since they resulted in the production of food, but the need to capture Beauty
from Nature and to domesticate it, is a magical moment of our history.
The first documented garden in Persia is Pasargade, dating back to the Achaemenid
Dynasty(500BC), but we have recently excavated seals from Shoush of the Elamite pe-
riod(5000-6000 BC) which show trees enclosed in walls. The Persian Garden has a long
history and has influenced other garden designs in the world, because the word PAIRA-
DAEZA which is an old Pahlavi word and meant “an enclosed area” was often cited by
Xenophon as PARADEISOS, referring to the Royal Gardens of the Achaemenid kings,
and came to mean “paradise” in many Indo-European languages.

In Persian cosmogony, two rivers cross each other at a right angle and divide the world
into four quarters. This paradigm of the four quarters of the world, or four corners of
the world, created the "chahar bagh" (four gardens) in garden design and the "chahar
tagh" (four vaults) in architecture. The paradise described in Avesta — the Zoroastrians'
Holy Book, is very similar to Heaven as described in Qur'an.
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In Iran, the most sacred element is water, and since Iranians are always envious of what
they do not possess, water is the subject of the Persian Garden. Once this vital element
is joined to the Cypress, the symbol of eternity in all Persian mythologies, the Persian
Garden becomes indeed a sacred realm. Nature which abounded in floods, earthquakes
and droughts, could not in itself become a subject of adoration, although Zoroastrians
did venerate the sun. By creating a perfect Nature in the Persian Garden, Persians were
actually endeavoring to tame Nature and create a Heaven on earth, and thus they had
to enclose it within walls in order to keep the chaotic world of Nature out. Zoroastri-
ans believed that the garden must be enclosed within seven layers of walls in order to
prevent evil to penetrate it. Persian carpets, which are sometimes re-creations of the
Persian Garden, often have seven margins around them.

The Persian Garden begins in the central water basin, a shallow pool, from which four
canals run in the four directions and divide the garden into four quarters. This para-
digm of the four-fold garden has first been detected in a Sumerian seal which shows
two rivers crossing each other at a right angle has been the symbol of the chahar-bagh
for the last 4500 years. This paradigm is woven into carpets, drawn into miniatures, and
has been the starting point for many garden and city designs.

In spite of the diversity of climates and landscapes from the green shores of the Caspian
Sea in the North, to the mountainous areas of the Zagros and Alborz, to the desert and
flat lands of Khouzestan, the Persian Garden has preserved this geometric paradigm,
although its scale and subdivisions are adapted to the land.

ojgtol A 7HE AA E= fae Eolth ofFASE AMdE0l 7HAA 23t Ae
dl, =o] vtz F2Aot U] FA7} H= ol 1 wZolth. 1A el o
B& U7 R BE w2 Aok Alstoll A JeE S HSlAL, HlEAo el
S}, 2ROAHIESS B8 Sl steThe ok AR, 7HEe] HHREE A 1 A
= 9T 7= AT TA FZAIF AR A ol SRt AAdE Azt S
% 250l kA Aol o|FA stof E= £l Sl oF AAZREH A
50 1 =& AT 2ROIAHIESS AUl NEA] O foj Hor

et
&
=
2
o
FT~ R
N
o

o] whe ) SRTH WSt LR AZE HolFt o2 W2Alel e
£ % gl A2 Aloh BAE Th FASeE Sol el ThgAtele] 98 9] B4 FEw o
& AL S S,

A2Aol B e AT LT Bo| 715 2 £H0IF FAoR FATR] ] o] A 4

£ ol AAES U] HEOo et olejg AES 402919 el E WE s £ o)
740] 270, BhLF RS} Wl chabar-bueh 1191 S APBHE $5HE LR 2L oF 45004
ok A4 ¥lo] Sieh, ofefet AES th ThlolLt mlu o4, AUnt £A] tlRile] AgHgiet. 7k
5 8 55 Q1oko] sfalo] A AL A0} o == Ao} A\t AL Ae] Azt B\ 7]
o} F70] 9. choRtelE s 2Alote] A Aol uhet FuLt Tle| gk Wk B 7|5tk T

ARle B Ege B2 nolFT gk

FRBAA 8907 o] Aol Fo] FE3P| Wiz H2AloF Ao 7 F83 a4 o AASEH

£ Aot} e B9 A4S e &5 A 93] flote] 27t o2& o|AWHA Tzt
COMPARATIVE STUDY | DESIGN TO LIVE Hlw 93 | & &

The most important element of the Persian Garden is the exhibition of water, justified
by its rarity in our land. The Persian gardener goes through incredible trouble to make
the water look more voluminous than it really is. He takes it underground many times,
to make it resurge in fountains and basins. He drops it on many small water falls in the
canals to give it more volume — and produce sounds. The techniques he uses on these
waterfalls — “sine kabki” — sculptured stones in relief looking like a pigeon’s feathers,
make a very shallow layer of water, perhaps a few centimeters-thick, look like a flood
of water. The huge basins or ponds are never more than 20 to 30 centimeters deep, but
they exhibit vast expanses of water. The central pool, which reflects the main pavilion
and the sky, is the main focus of the Persian Garden: the point where Heaven and Earth
are united.

The structural elements of the Persian Garden are:

- the source of water, or mazhare ab, a place full of mystery, sometimes very far away
from the garden itself — up to 70 km away, arriving to the garden through the system
of ganat — underground aqueducts. The source is a totally sacred place, and the most
advantageous display of water in the garden's canals and basins is the main theme of
the Persian Garden

-the two major axes which cross each other at a right angle and produce four large ar-
eas, which are then each subdivided into four, and subdivided again, until an irrigable
size of planting area is reached
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- the planting of the major trees along the main axes, especially cypresses, pines, plane
trees and palms, according to the various climates

- the planting of fruit trees in the parterres according to the five-point geometry: the
four corners of a square and its center, so that the roots get maximum food and water
- the planting of perfumed and colorful flowers along the main axes, with an emphasis
on the rose, since it is the rose's perfume which entices the nightingale to sing

The aesthetic experience of the Persian Garden engages all five senses: the pleasure of
seeing a beautiful landscape, especially from within the main pavilion: the major para-
dox being that, even though the garden is enclosed, the views from the pavilions offer
infinite landscapes within. The breezes inside the garden, the songs of the birds, the
sounds of waterfalls and fountains, the perfume of flowers and plants... In fact the word
"bustan” which means a flower garden is nothing but the joining of "bu" (smell) and
"stan" (place). The various ceremonies for eating fruit in the Persian Garden are also
very elaborate and pleasurable, especially the white berries.

The typology of the Persian Garden is very much defined by its various terms in the
Persian language: bagh shekargah, bagh mazar, golestan, bustan, baghe miveh, baghe
shahzadeh, all of them following the same ordered geometry as much as possible.

The purpose of the Persian Garden is to create an oasis of peacefulness and well-being
enclosed from the chaotic nature outside. It is the ideal space for creating and recit-

ing poetry, falling in love, contemplating God or withdrawing into meditation, in other
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words making Man closer to Heaven by experiencing its earthly representation.

The Persian Garden is the earthly manifestation of the paradigmatic image of paradise
which exists in the “imaginal world” and has always been in the archetypal memories of
the Iranian people. As Arthur Upham Pope said: “Every Iranian has a garden in a corner
of his mind.” The mystic relation with which Iranians nurture water, trees and flowers,
clearly shows that the Persian Garden is a sacred realm. The charisma of the Persian
Garden is deeply rooted in Iran’s most ancient past and dates back to the beginning of
agriculture and irrigation. The Persian Garden is the elaborate product of a creative
people living in a hostile environment, devising a poetic realm for sacred rituals and
royal ceremonies. It is also a magnificent expression of the idea that water could be
drawn from the innermost layers of the feverish desert earth, running underground for
long stretches to emerge from a fountain in the middle of a garden.





